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I have been an artist, media professional and educator for 30 years. I have been very active in the built up a considerable body of work that is conversant with contemporary media theories which I publish occasional articles in print and television. 

As an artist I am continuously sustaining a high output and my AHRC Creative Research Fellowship  in HD will both generate many new artworks but will feed in to the body of research at Bristol University. Prior to this I was visiting Fellow at Bath Spa in HD and helped set up their HD lab. 

I write consistently and have had some of my drama writing filmed - I have been in receipt of various production grants and previously received a £50,000 writing award from HTV and South West Screen for "Skin Deep" a Bafta nominated short. I intend a continued profile in the production, reseach and technical spheres of information.

TERRY FLAXTON, Curriculum Vitae
I am currently an Arts and Humanities Research Council Senior Research Fellow in the Creative and Performing Arts at Bristol University. Prior to this I have been a cinematographer, educator and artist for 30 years. As a cinematographer I have shot 4 feature films (the 5th coming shortly), as an artist my work has been seen at many festivals and galleries around the world.

My latest peer-reviewed articles are: The High Definition Terrain, Philosophy, Aesthetics and Technologies, Millennium Film Journal, (USA) November 2009, ‘Time and Resolution: Experiments in High Resolution Imaging’, to be published in the June 2009 issue of the Journal of Media Practice.

My latest paper, ‘The Concept of Colour Space as addressed from the Practitioners Standpoint’ for the Bristol University’s Colour and the Moving Image Conference, July 2009. 

My latest Installation and exhibition, Portraits of the Somerset Carnivals will be at the Somerset Museum of Rural Life, September 2009

I have been a visiting lecturer at many UK institutions but my more regular stints of teaching have been at the University of Westminster, Bath Spa University, University of the West of England, Goldsmiths and the University of Dundee (where I am an Honorary Lecturer). I am also currently a Visiting Fellow in High Definition Imaging at Bath Spa University. I have given many cinematography lighting workshops at various organizations – Latest, Bergen Academy of Art, Norway.

I have an abiding interest in the relationship of technology to art, and the way in which technology re-generates and defines what we identify as art. From this interest proceeds my interest in High Definition Technologies which I first came across in 1989 at a Philips research Lab in Eindhoven whilst engaged as Technical Director of an 18 country, 9 language, interactive live satellite 10 camera shoot. From 1976 to the present day I have been an engaged and productive video artist. My work has been screened on TV, exhibited at festivals worldwide and received a number of awards and nominations.  My work is referenced in academic works about this area.

For the last 15 years I have been living in Somerset, principally working as a Director of Photography.  I have worked on all film and video formats and have completed 4 feature films (2 High Definition), many short dramas (6 High Definition) and documentaries. The last five years, as well as maintaining my role as a DP, I have also been adding to my skill set with new digital media skills, from non-linear HD editing, web authoring, HD DVD authoring, HD graphic creation. I have received several writing and production awards, one of which, Skin Deep, was nominated for short list for the Baftas - on this I wrote, lit and co-directed. I am currently in receipt of a South West Screen scriptwriting award for Human Remains.

During my professional careerI have maintained my role as an artist. I now feel a growing excitement about the possibilities in the realm of digital art and so feel impelled to deepen my understanding and articulation in the area. In the last several years I have taken some steps towards that: I had a retrospective in Milan in November 2005 and I presented The Dinner Party at the Techne Exhibition in Milan from October 2005 - March 2006. I shall again be presenting The Dinner Party in Monza in November 2006 as part of an artists’ “occupation”. A retrospective of my work is planned at Video Les Beaux Jours in conjunction with the Strasbourg Museum of Modern Art in March 2007. My work is held in the Berlin Kunst Museum and the Arnolfini, and all of my work is now archived in both the AICE in Milan, the Lux Center in London, the Rewind Project at Duncan of Jordanstone, Video Les Beaux Jours, Strasbourg, the University of Melbourne and the British Film and Video Artists Study Collection at Central Saint Martin’s. 

NEW WORK CREATED DURING MY FELLOWSHIP
As of July 2009 I have created 18 new High Resolution works to explore the core research issues of my fellowship. My first series of 4k HD works included both installations and single screen works, and examined the increasingly blurred line between visual art, cinema and sculpture. 
PRACTICAL TEACHING SKILLS

I bring to the educational institutions in which I teach a conversance with and ability to teach the following practical skills:

Producing and Directing (with experience of some 30 hours of television documentary, magazine, arts programmes and drama Inserts)

Multi Camera Directing: Studio, Live Entertainment, Drama

Multi Camera Directing: Location, Music, Sport, News (up to 18 cameras)

Single Camera Directing: Studio, Drama, Inserts For Documentary, Promos, Commercials

Single Camera Directing: Location, Documentary, Drama, Promos, Commercials

Scriptwriting, Journalistic/Documentary/Drama - 5 Feature Scripts and Many Shorts. (I have received writing awards from Channel 4, HTV, South West Screen and the Northern Ireland Film Commission, A Bafta Nomination for "Skin Deep"). I have spent time directing and writing pieces for various television magazine programmes such as The Media Show and Free for All.

Lighting , as Director of Photography and Camera Operator, a Prix Italia Nomination, 5 Grierson Nominations, 2 RTS Awards, Montbeliard Award, Prix Graph Locarno, Tokyo Video Festival Award (Plus others), 3 Promax awards for trails and title sequences. I have professional shooting experience in all formats of Film and Video from DV to High Definition Cine Alta 24p, from Super 8 to 35mm. I have shot and lit many documentaries (For people like: Roger Graef, Johnny Turpie, Niall Frasier, Andy Porter). I have taught lighting modules up to post graduate standard at various universities.

Post-Production: I have experience in Post Production on film including output for release print and experience in overseeing many telecine grades from film to video as well as video to video grading at the highest level. I have taught at the National Film School short courses unit.

Editing , (Prix Niki Award for Rites of Passage)

Editing Linear and Non-Linear: Drama, Documentary, Promos , Commercials.

As well as editing myself I have overseen offline projects on Avid, and Online on all the major professional formats including High Definition.

I have taught editing on iMovie, Final Cut Pro Studio and Premier  at various universities

I have some knowledge of production soundwork for documentary and drama at a reasonable level.

SKILLS IN NEW DIGITAL MEDIA

Editing, Web, Sound, Photo Manipulation, Programmes

Experience of teaching Final Cut Pro Studio, Premier Flash, Dreamweaver, Adobe Go Live, Photoshop (All versions), Director, After Effects, Word/Office/Wordperfect, Pro Tools, Reason, Logic, CuBase, Deck, Peak DV and many other programmes.

I have just finished a visiting lectureship at Bath Spa University teaching Moving Image and New Digital Media in the School of Graphics and New Media. I have been asked to return to teach the same in the spring term. This period of teaching has made me correlate all of my experience in digital image and sound manipulation and I have had to become conversant in most of the leading programmes in this area.

This is my main area of research and investigation - the crossover between practice and theory.

TEACHING (GENERAL)

I have been teaching in HE as a visiting lecturer for twenty years, however for the first year I was Head of Television at the London International Film School, then as a visiting lecturer combining my own professional practice with teaching in a variety of institutions including: Duncan of Jordanstone at the University of Dundee (School of Television and Imaging), University of Luton, University of East London, Coventry University, Saint Martins School of Art, London College of Printing, Goldsmiths and the London Institute, (Documentary theory and Lighting practice). I later became an Honorary Lecturer at Duncan of Jordanstone on the MSc course in Electronic Imaging, (The relationship between camera and New Digital Media. 12 months after the fall of the Berlin wall I spent several months in Leipzig teaching television to East German students as they were going to be the human resource pool for the new television system. As well as the above I've gone out to many institutions where I've given workshops on mostly practical based elements of broadcast production and I've been employed in a consultancy post by broadcast institutions such as the BBC. Most recently I've lectured at Bath Spa on New Digital Media and the University of Westminster, (the use of Camera).

BROADCAST PRACTICE

During this time I have also been making broadcast television programmes, from simple documentaries, through promos, commercials, studio based productions, both single and multi-camera, through drama, (mostly single camera) on film video and Hi-Definition as well as location based multi-camera shoots.

VIDEO ART PRACTICE

I have also been an active video artist with screenings, shows, premiers and retrospectives, where my work has fundamentally been a research into the nature of the medium of inscription itself. I am currently working on two single monitor pieces and one installation.

PUIBLISHING

I have written various articles and I am represented in  well known histories on video art and the Arts Councils guide to Video art in Great Britain. I have led seminars at various International Festivals. I intend if possible to carry on all of the above.

CONTINUED ON ATTACHED SHEETS: Awards and Nominations, Areas of Research, Publication, Television Histories, Writing Commissions and Awards, Writing: Shorts and Feature Films, Screenings Co-ordination, Television and My History as an Independent Filmmaker, Directors CV, Director of Photographers CV, Independent Filmmakers CV.

AREAS OF RESEARCH

I am interested in developing three potential areas of research broadly within the area of comparative visual aesthetics which will lead to research outcomes and to this end I am currently working on two video works, three installations, and I am writing several screenplays:

THE COLOUR MYTHS - a seven part video work begun in 1990 which takes as its starting point Baudrillard's conviction that the image no longer has meaning or value attached to it. This project was origgi9nally supported by the Arts Council and Channel 4 as a response to John Wyvers programme L'Objet D'art dans l'Age Electronique which was the opening programme of the French Satellite Channel - La Sept.

HOARSE LATTITUDES -  a collision of Muyerbridges seminal work around capturing movement and the Doors soundtrack Horse Latitudes which examines "the howling demands of popular culture for new experience" and that subjects relationship to the act of creating the new

MYTH AND MEANING IN THE DIGITAL AGE uses the Myth of Echo and Narcissus as described and investigated in The Colour Myths (where echo represents sound, and Narcissus image) I wish to create an installation of large scale digital images some 40 inches wide, taken from video stills where the enlargement explores the disintegration of the image. These will be hung as banners with their moving equivalents on large scale plasma screens and much smaller LCD monitors. In the centre of the exhibition space will be a large light well in which we will see the pool where Narcissus' imagination was captured - here we will see the images that fascinated him (captured from the images in the Colour Myths) as well as hearing Echoes commentary on Narcissus' fascinated  state.

PRISONERS - derived from an early video work of mine around the entry of the Macintosh Computer in 1983 into the commercial fray with footage taken whilst Ridley Scott was directing one of the most famous commercials in advertising history (and I was shooting for Apple itself). I wish to extend the area of constraint as described and investigated in the tape into an actual physical surroundings. My original work was purchased by the Museum of Modern Art in Berlin.

ROOM TO MOVE: Is an installation which uses the concept of white goods - the fridge, the sofa, the table, the bed as areas of projection for imagery. In this case the projected image will be of the object itself with the specific modification. The empty bed will have a man asleep, the empty dinner table a dinner party (at least the food, hands and arms of the dinner guests), and, breaking the illusion, every so often a flash image of the sea, or flames will be inserted into the illusion thus speaking of the interior life of the viewer/experiencer of the exhibition. This continues a concept I invoked in my very first video art piece in 1976 (Presentiments) which examined the assumptions and expectations that a viewer brings to that which is viewed.

BLACK WATER is a full length feature script set on the Somerset Levels. Combining the imagery and ethos of the mid west of America, a Jacobean tragedy is unveiled. The script begins with contemporary concerns and slowly draws us deep into the aquatic side of our lower natures echoing the submerged feelings of the reclaimed Somerset landscape.

These projects are a continuing investigation into the three main areas of research that I am interested in:

1 My long term interest in detailing through the metaphor of the existence of colour within the bandwidth of our perception of the world, the nature of the media makers work within various digital media. This necessarily deals with the ideas of critics and analysts of visual culture as varied as Baudrillard and McLuhan and will manifest primarily in the project: Myth and Meaning in the Digital Age. I am currently interested in teaching myself various new digital media programmes because “assets” or source material can have any number of outcomes (including the web and broadband transmission) and this in itself introduces a synthesising notion into our end delivery to exhibition and distribution which mirrors the attitude we have to engage in at the "asset gathering" level. I find the language which is assembling around the act of making interesting in itself. This of course derives from previous human experience, but is significant in its reductionist attitude to what is essentially an expansive act.

2 The continuation of the writing of independent film scripts and projects and the projection of this work into the public domain. I am currently working on gathering finance for several feature film projects (Remembrance, The Isle of Glass, Dream of England, Black Water) and as a recent development trying my hand in radio with a one hour script (Working Title: “1685”). I have recently achieved a high degree of funding from the national Lottery for the adaptation of a short story which should go into production in the middle of 2003 (The Light of Other Days).

3 The development of a nuanced understanding of image texture though my position as a practitioner/artist/theoretician (though I place less emphasis on theoretician and more on practitioner). My continued presence at the intersection of the chemical, analogue and digital realms forces me Janus-like to face both backwards and forwards at the same time. The brave new digital age has a chemical and mechanical past.

Mcluhan said: the medium is the message, but now it could be argued that the new digital media are devoid of message (other than what the maker and viewer bring to it). Originally all media were of an analogue nature: that is they contained the possibility of texture and detail within their formal qualities as mediums of inscription - thus imitating an organic complexity whose end result had the potential of being awe or wonder. A sine wave of information is a map of differing values. A digital sample reduces all to yes or no, on or off. Analogue was textural in nature - digital is not (except on a visual level where the code laid out is itself a texture). Therefore it could be argued that the medium is no longer the message because the only thing that comes out of a mass of code is what is encoded within by the maker. If we don't put texture in, we don't get texture out. As one video/web artist that I know argues: "it's only in the imitation of analogue techniques that digital work appears to have texture".  The adoption of that aesthetic being a partial explanation of why Web Design is just beginning to improve. In the analogue universe, a painter enjoys the accidents of the medium and combines with this the accidents generated out of their own sense of self and its intention and direction. In digital terms, texture only depends now on the maker's skill and is not aided by the message encoded within the medium. I think there is an area of research within this argument.

PUBLICATION

Over the years I have written many articles e.g. "Lawless Art", Independent Media December 1990 

"Talking Television", Independent Media 1992 . My most recent article was in Televisual May 2001 concerning High Definition Television, which I used as a  - practitioner on that format on an American production in February last year.

I hope to develop an academic research profile out of an already existing national and international reputation as a Producer and Director most notably as a Producer with Triple Vision from 1980 - 1992. Lately I have been active with Ignition Films of Bristol and a drama I wrote, Skin Deep, was nominated for a BAFTA last year. As I mentioned earlier I recently received a writing and production award from the Northern Ireland Film Commission - an adaptation of a short story entitled "The Light of Other Days".

I am represented in various well known books on video art and the Arts Councils guide to Video art in Great Britain. The video projects for which I was responsible gained international distribution and recognition and have now taken their place in the documented histories of UK Video Art  e.g.

A Directory of British Film and Video Artists Ed Curtis 1997

Diverse Practices Ed Knight 1996, Timeshift Cubitt 1991 

Picture This Media Representations of Visual Art and Artists ed Hayward 1988

London Video Arts Catalogues, 1978, 1984, 1991

TELEVISION HISTORIES

Within Television itself I have “authored” several Histories of Video Art e.g.

ON VIDEO a 5 x one hour on British and European Video Art – Channel 4

IN THE BELLY OF THE BEAST – 30 Minutes Granada with JOHN WYVER

WRITING COMMISSIONS AND AWARDS

Bad Dreams – Channel 4 Feature Film Writing Award

Skin Deep – HTV Television Drama Writing Award

WRITING: SHORTS AND FEATURE FILMS

I have written many shorts and several feature films e.g.

The Isle of Glass, Remembrance, Skin, The Beat of the Heart, Notes on the Principles of Silence, Skin Deep, Bad Dreams. The Light of other Days, 1685, The World Within Us, etc

TELEVISION AND MY HISTORY AS AN INDEPENDENT FILMAKER/VIDEO ARTIST

From: A Directory of British Video Artists, Steven Bode, Editor David Curtis:

"Terry Flaxton has been an impassioned, indefatigable presence in British Independent Video for almost two decades. During this time he has assembled an impressive body of work encompassing powerful, polemical documentary (produced as a member of ground-breaking outfits Vida and Triple vision) and highly personal, poetic video art."

"What unites these separate strands of Flaxton's video making is a strongly held belief in the medium's ability to change our image of the world - or at least that restricted view of it obtained through the television screen. In Flaxton's eyes, a faith in video's transforming potential burns undiminished. More to the point, in Flaxton's hands, much of the medium's radical promise goes some way towards being fulfilled."

"A gifted lighting cameraman, whose skills are extensively sought both inside and outside the industry, Flaxton brings a consummate polish to everything he shoots, exemplified equally by the verite Prisoners (1984) and the visionary The World Within Us (1988). A similar finely-honed sensibility distinguishes later pieces, like The Colour Myths (1990 - 1995), which draws heavily from an up-to-minute-palette of digital effects. Attempting the kind of rhapsodic fusion of image and language that few of his contemporaries could contemplate, let alone execute, Flaxton's later works have tended to divide opinion; but there is no doubting their vigour, integrity and sheer visual panache."

Arts Council of England, John Libby Media/University of Luton Press, 1995

One of the main strands of my research as a student was in the documentary form. After making my first documentary in 1976 at College I'd decided, (simplistically), that "the only thing that a documentary documents is the attitude of the maker to the subject at the time of making". Henceforth I saw it as a necessity to innovate within the form to break that dynamic. However, innovations are also bound to the technical limitations of the equipment available at the time.

My first "art" piece in 1978 was a work called Presentiments concerning the issues of presumption, assumption and expectation in something as fundamental to the time based visual forms: the edit point. From then on I spent many years making work and being represented in International Festivals in both documentary and art, (see attached lists), winning various awards such as third prize at the Tokyo Festival 1979, a prix Graph at Locarno 1989 and being nominated for various awards such as A Prix Italia, several Grierson's and the Montreal Video prize, (a prize I eventually judged in 1992).

Just after leaving college, I joined Videomakers, a Soho facility which I managed. One of the strongest research elements of my video art work was to "steal" the footage I had shot from my "commercial self" and put it to use by my "artistic self" in other words using it as found footage. A seminal work in that sense was "Prisoners", (1983). I had shot "The Making of 1984" for Apple in the USA. 1984 was Ridley Scott's ground breaking commercial shown only once during the Superbowl, and hyped by my footage on American Television so that it achieved the highest ever viewing figures for an ad. I couldn't ignore the collision of ideologies at play: shot during the heyday of Thatcherism by an American corporate mentality, an internationally known English director using Neo-Nazi extras, all witnessed by an "anarchist" video crew led by myself ! I still consider Prisoners to be one of my most effective statements about the medium, the message, art, ideology and self. 

I recently held a screening of my work which threw up the idea of reworking my original artworks - at least reworking their opposite values. That is, with Prisoners I would develop my interest in Digital Imagery and portraiture into a series of digital portraits of the artists I know entitled "The Free". Which would note the intelligence of those photographed and juxtapose the freedom they enjoy as First world citizens and therefore privileged people in the world against the idea of those that are not free to enjoy the liberal act of creation.... I am currently developing this idea.

http://www.flaxton.btinternet.co.uk/digital1.htm.

Besides my standard television work I would like to employ my video artwork to generate analytical and critical capabilities within the students I teach.

Some other projects of note were in the BBC's Building Sights series where I was asked to be a consultant and I used a video art aesthetic to make an architectural journey with Beatrix Campbell around the Byker Wall, Iwona Blaswick the then Director of the ICA on the Boots Wets Building in Norwich, and with Michael Craig Martin in the Lloyds Building in London.

The many screenings of my work were very often attended by myself as I did talks, had premiers and retrospectives culminating in a work commissioned by Channel 4 which was in response to some ideas proposed by Jean Baudrillard in John Wyver’s - The Object of Art in the Age of Electronic Reproduction, which opened Canal Sept. This piece was called "The Inevitability of Colour" and was the first part of two suites of work: A triptych called “The Colour Trilogy” which was based on the myth of Echo (sound) and Narcissus (image), and a longer seven part work called: the Colour Myths which I am still finishing. I am currently working on an exhibition/installation entitled “Myth and Meaning in the Digital Age” which again uses the Myth of Echo and Narcissus as a metaphor for the procession of Sound and Image in moving image culture.

SCREENINGS CO-ORDINATOR

Besides having a fairly active presence in terms of giving screenings and talks on my own work, I have had a consistent presence organising the presentation of work for others. One of the first events I became involved in after leaving college in 1980 was The First National Video Festival organised together with people such as Professor John Ellis, John Dovey, Dave Critchely and Jonathan Collinson at the London Co-op building in Swiss Cottage. I then curated a year of London Video Arts screenings at the Air and Acme Galleries in London of International Artists work. I then went on to co-organise the Second National Video Festival at the ICA with Alex Graham. These two events went on to become the Bracknell Video Festivals - which later led through to Video Positive. I have represented Great Britain for the British Council at various events such as the First Pan Asian Video Festival held in Kuala Lumpa where I spoke about and screened British artwork. I've led various seminars such as chairing a panel at the NFT of broadcast notables such as John Wyver and Rod Stoneman which later became a chapter in "Diverse Practices" (Ed Julia  Knight Luton University Press). Whilst acting as Somerset Film and Video Animateur in 1993 I set up a series of 12 screenings around Somerset, again bringing in well known artists to speak about their work.

PROFESSIONAL SKILLS

I have been a practicing Director of Photography for 22 years on both Film and Video including 35mm and Hi Definition Video. I shot the world's first video generated then film transferred cinema release in 1987 - Out of Order (BFI). My lighting experience is across drama, studio (Lighting and Multi-Camera Direction), promos, commercials, corporate, television magazines, OB's - in fact most forms of television production. I also have extensive experience in Documentary shooting.

Equally I have edited many programmes for television - mostly documentary but some fiction as well.

I have acted as Director and Producer on many hours of television documentary and magazine programmes. (See attached CV).

On the computer I have experience of:

Photoshop, Adobe Image Ready, Final Cut Pro 3, Premier, Cleaner, Toast, iDVD, iMovie

Adobe Illustrator, Pagemaker, After Effects, Flash, Director, Go Live, PageMill, Word, Appleworks, Excel. Powerpoint, Bryce, Painter, Pro Tools, Reason. Logic, CuBase, Peak, Deck

I have basic French (and even more basic German).

I have teaching skills to PostGraduate level.

I have curated many shows and given 150 screenings and talks about my own work.
A two page CV of professional industry activities follows directly

After that a two page Film and Videography

Then one page of Awards and Noiminations

Then a two page list of Festivals and Premiers
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Independent Projects and Dramas as Writer/Director

SKIN DEEP,  30 mins ITV, BAFTA nomination for best short 2001

THE  WORLD WITHIN US - Channel 4, Prix graph, Locarno, Canal Plus Award, Montbeliard, Special Commendation WRO , Warsaw

CIRCUMSTANTIAL  EVIDENCE - DRAMA, GLAA Grant, NFT Premier

ZAGORSK - Cadiz Premier, London Film Festival Screenings 

EURYTHMICS - 30 mins MTV

PRISONERS - 20 mins Apple,

TALKING  HEADS – 3rd Prize Tokyo Festival

THE  INEVITABILITY OF  COLOUR - Geneva Premier, THE GAP - ICA

ECHO'S  REVENGE - Channel 4, ACE, London Film Festival Premier

THE  OBJECT OF DESIRE - Channel 4, Bonne Bienalle Premier

Feature Films as Director of Photography

LIVING IN HOPE - Fluidity Films - 100 mins

Generated on Super 16mm, transferred to Digi beta, Laser mastered to 35mm

OUT OF ORDER - Channel 4 Prix Italia Nomination - 100 mins, this was the first video generated, then film-transferred cinema release in the UK 

GLASTONBURY MOVIE - Roothouse Productions – Hi Definition and DV, Laser mastered to 35mm

Cinema Release Shorts as Director of Photography

THE SOBERING  - Peachy Films - cinema short - 35mm

QUICKSILVER - Starbird - cinema short - Super 16mm to 35mm, G SPOTS - Bagel Fish Productions - cinema short - Hi Definition to 35mm

TV Single Dramas as Director of Photography

PURE - Channel 4 TV - 90 mins

THE LEVELS - ITV - 75 minutes

A RELATIVE STRANGER - BBC2 - 75 mins

WINGNUT AND THE SPROG - Channel 4 TV - RTS 

Award - 45 mins

MY FATHER WAS A RUSSIAN SPY - Turning Over TV for ITV - 30 mins

READY, STEADY, EDDIE - APT Film & TV - 30mins

BLAZED - Channel 4 TV - RTS Award - 30 mins

COOKING PIGEONS - ITV - 30 mins

THE VISIT - Channel 4 TV - 30 mins

BHANGRA HEADS - ITV - 30 mins

SKIN DEEP - ITV - 30 mins

Drama Series and Serials as Director of Photography

LONDON BRIDGE - Carlton

MAKING ASTRONAUTS - BBC2

SHORT TERM - Fluidity Films – ITV

DOG and DUCK - United

CASUALTY - BBC 1 - camera operator

Documentaries as Director

THE  COLD WAR GAME -The USSR Channel 4, 60 mins, Grierson Documentary Nomination, Best Documentary Nomination, Montreal

INTENSIVE  CARE - Channel 4, 2 x 60 mins

Grierson Documentary Nomination

MARRIED FOR FIFTY YEARS - BBC1/Maverick,  60 mins, Titles and 12 chapter headings

ON VIDEO 1,2,3,4,and 5 - CHANNEL 4, 5 x 60 minute programmes

MCKINSEY'S: Management Consultants - Channel 4, Roger Graef Films , American Sequence

THE STATE OF EUROPE - Channel 4, 60 mins

IN THE BELLY OF THE BEAST - Granada, 30 mins 

Documentaries as Director of Photography

THE HISTORY OF ENGLISH PAINTING - BBC2, BEASTS AND MONSTERS - BBC and Discovery

BARRY HUMPHRIES & OZ'S MAN OF THE YEAR - Beyond International, LISA STANDSFIELD - Dan Law International for PBS, nominated as that years best cable programme, PICTURE THIS - BBC2 various different programmes, REMOTE CONTROL - Channel 4, WILD GEESE - Channel 4, DANCING INSIDE – BBC2, Grand Prix Ana Carina 2000 Documentaire, Video Danse Festival, Boulogne, Billancourt, UNDER THE DUST COVER – BBC2

Music Documentaries as Director of Photography

RUBY WAX MEETS MADONNA - BBC1, VAN MORRISON - TELL ME SOMETHING - Polygram International, JULIAN LLOYD WEBBER – PHD, STING - Interscope - Universal Music, THE HISTORY OF ROCK AND ROLL - Time Warner, JULIE ANDREWS (full orchestra light) - Polygram International, YURI BASHMET & THE MOSCOW SOLOISTS (full orchestra light) - Polygram International, ANDREW LLOYD WEBBER - Polygram International , HARRY BELAFONTE, MICHAEL LEGRANDE AND NANA MOUSKOURI - Polygram International, VAN MORRISSON at the Waterfront Hall Belfast - Polygram, 18 camera shoot – Lighting and Technical Direction, MOYA BRENNAN (Clannard) – Universal Music
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TV Series as Director

REAL ROOMS – BBC 2 series

THE LITTLE GUIDE TO THE BIG, BIG UNIVERSE  - Discovery, Maverick

DONALD PLEASANCE  PRESENTS - BSkyB, 48 programmes

SETTLERS' TALES - Channel 4, 26 programmes

FREE FOR ALL  - Channel 4, Series 2 and 3

BUILDING SIGHTS - BBC2, 3 programmes

JAPANEASY - CCFN, 6 programmes

THE MEDIA SHOW - Channel 4, Various programme segments - 2 series

Music Programmes as Director/Cameraman

DIRECTOR/CAMERA for MTV USA on over 50 segments, BELAFONTE / MOUSKOURI / LEGRANDE, 60 mins, Polygram International, JULIE  ANDREWS - Philips Classics, 90 mins

Promos as Director - Kire Te Kanawa

Promos as Director/Camera

GLEN MEDEIROS - EMMA SHAPPLIN - BOYZONE - PAT McGLYNN – FANCY – PANACHE

Promos as Director of Photography

VAN MORRISSON (The Healing Game) and other of his promos - QUEEN LATIFA -  SIMON RAYMOND (Cocteau Twins) - SHANE McGOWAN AND THE POPES - THE COLA BOYS - TROI - DREAMCATHCHER - IVAN MATHIAS - MILAN - CHRISTIAN McBRIDE

Commercials/Titles/Stings as Director of Photography

NORTHERN TELECOM - Canadian Telecom - Roger Wu/ Wu Films New York,  WIDEYES - 5 INTERNET COMMERCIALS - OS2 - Ricki Fenwick,  GLASTONBURY - Godman/ Fallon McElligott- Ollie Blackburn,  WEATHER STINGS - The Weather Channel - Alissa Robbins - 4:2:2,  THE LOVE ALBUM - Polygram International - Barry Barnes,  ROCK BALLARDS - Polygram International - Barry Barnes

PET PLAN INSURANCE - Hummingbird - Jane Chard

THE ANTIQUES SHOW - BBC - Andrew Hunter

SWIFTCALL - Function Design - Dean Stockton

ALIEN ABDUCTION - The People - Paul Cole

ANTHONY WAY - PHD - Dee Penny
Satellite and Multi-Camera as Technical Director and Director of Photography

VAN MORRISSON LIVE AT THE WATERFRONT HALL BELFAST, 18 Cameras, Polygram 

PHILIPS INTERNATIONAL SATELLITE BROADCAST, 10 Cameras 18 Countries 9 Languages, 30 minute Opening programme, +  live 90 minute question and answer programme 

IBM at Thames Studios, 2, 3 and 6 camera shoots for the Reformation project

1ST LONDON MULTI-MEDIA MARKET, Live broadcasts and 90 minute daily magazines,  

& various bands in concert, taped live

Television Trails as Director of Photography 

*Gold Silver and Bronze Promax winners , Over 50 shot on all formats from 35mm to Beta , *AFRICAN SUMMER - BBC1/BBC2, *FANTASY FOOTBALL LEAGUE - BBC1/BBC2 *THE WESTMINSTER SHOWS - BBC1/BBC2,  100 YEARS OF THE PROMS - BBC1/BBC2,  GLASTONBURY - BBC1/BBC2, WIMBLEDON - BBC1/BBC2,  VAMPIRES - Channel 4, IMOGEN'S FACE - ITV 

Non-Broadcast And Corporate work as Director:

SHINE, Orange, (Alternative Media)

BFI AWARDS, THE BFI

THE RUNNER, Lloyds, Alternative Media

BAD  NEIGHBOURS, (Grierson Nomination)

THEN  THERE WAS ONE, (Special Commendation, Algiers,  Best Doc Nomination Montreal)

MAKING NEWS, (Grierson Nomination), TGWU, NUPE, NALGO, COHSE

GOING  LOCAL, Walsall Council

OPENING UP  & Various other Corporate, NGO and Local Government work 

WELLA "HEADLINES"  - WELLA AG Germany, 5 mins Commercial style product sales tape

FIDELITY PENSIONS – Replay/Fidelity

HEALTH  EMERGENCY, NALGO, COHSE
Other work as an Editor

ANIMAL ACTS, Channel 4, Triple Vision, RITES, Channel 4, Triple Vision, 1990, Prix Niki Amsterdam + many other documentaries and magazine segments

JOAN ARMATRADING: TRACK RECORD, A&M

Terry Flaxton - Video Art, Experimental and Television Work

I have had my video art work purchased for continuous display by the ARNOLFINI, Bristol. and the MUSEUM OF MODERN ART, Berlin. My work is distributed for hire by LONDON ELECTRONIC ARTS in London and Women Make Movies (!) in New York .
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PREVIOUS WORKS - Many of these works were either made for broadcast or broadcast at a later date - Some several times over in various countries. All of these works have had many public screenings, some in festival context (see attached festivals list), some premiered at major festivals.
Made between 1976 and 1980:
Opening Up
15 minutes

Presentiments
16 minutes

U238
3 minutes

The Fashion Show
5 minutes
(Broadcast screenings)

Inside Comics
30 minutes

Talking Heads
20 minutes
(Broadcast screenings)

Chinese Comics 
20 minutes

Documentary Rape
4 minutes
(Broadcast screenings)

Towards Intuition: An American Landscape
50 minutes

Eisenstein: Programme of Attractions (until 1983)
30 minutes

Money Talks - an unfinished work (until 1983)
20 minutes
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Between 1981 and 1983:
Going Local
25 minutes

A Slice of the Cake
25 minutes

And Then There Was One
30 minutes

Health Emergency
25 minutes
(Broadcast screenings)

Making News
30 minutes

Circumstancial Evidence
20 minutes

The Gap
15 minutes

Eurythmics
20 minutes

Prisoners
16 minutes
From 1984 to 1992:
On Video 1,2,3,4 and 5
5 x 60 minutes
(Broadcast screenings)

The World Within Us
16 minutes
(Broadcast screenings)

The Cold War Game: The USA
60 minutes
(Broadcast screenings)

The Cold War Game: The USSR
75 minutes
(Broadcast screenings)

Intensive Care - 2 1 hour parts
2 x 60 minutes
(Broadcast screenings)

The State of Europe
60 minutes

Animal Rites
60 minutes
(Broadcast screenings)

Rites
60 minutes
(Broadcast screenings)

The Inevitability of Colour
21 minutes
(Broadcast screenings)

Echo's Revenge
5 minutes

The Object of Desire
7 minutes

Zagorsk
5 minutes
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FROM 1992 - 2000 I have been occupied making many many projects helping other directors and artists as a Director of Photography

2001

Skin Deep
30 minutes, Bafta Nomination
(Broadcast screenings)

Television Programmes about video art using a Video Art Aesthetic:

The Belly of the Beast with John Wyver, Granada, 1988

On Video 1 - 5 (5 hours Channel 4) 1988 – 1989 

Byker Wall with Bea Campbell 1989

The Boots Wets Building with Iwona Blazwick 1990

The Lloyds Building with Michail Craig – Martin 1991
AWARDS AND NOMINATIONS

WRITER/DIRECTOR/CAMERA AWARDS AND NOMINATIONS

THE LIGHT OF OTHER DAYS, 15 mins, Northern Ireland Film Council, Writing and Production grant

SKIN DEEP - DRAMA,  30 mins ITV, Writing and Production grant, BAFTA nomination for best short 2001

TALKING  HEADS – 3rd Prize Tokyo Festival

MAKING NEWS / THEN THERE WAS ONE / HEALTH EMERGENCY/ INTENSIVE CARE – Different years - Nominations for the Grierson Best Documentary Award

THE COLD WAR GAME - Special Commendation Algiers Documentary Festival, Nomination for the Grierson Best Documentary Award, Special Commendation Wroclaw Documentary Festival,  Best Documentary Nomination Montreal

CIRCUMSTANCIAL EVIDENCE – ITVA AWARD

WRITER DIRECTOR AWARDS

THE  WORLD WITHIN US - Channel 4, Prix graph, Locarno, Canal Plus Award, Montbeliard, Special Commendation WRO , Warsaw (Arts Council Grant)

DIRECTOR OF PHOTOGRAPHY AWARDS AND NOMINATIONS
Prix Italia Nomination – Out of Order

Gold Promax award – African Summer, Silver Promax award – The Westminster Shows

Bronze Promax award – Wimbledon Week

RTS Award - Wingnut and the Sprog 

RTS Award - Blazed 

Lisa Standsfield – Nominated as best cable programme in the US 1993

Dancing Inside  - Grand Prix Ana Carina 2000 Documentaire, Video Danse Festival, Boulogne, Billancourt

GRANTS

THE  WORLD WITHIN US – Experimenta Arts Council/Channel 4 Grant
TOWARDS INTUITION AN AMERICAN LANDSCAPE – GLAA grant

EISENSTEIN PROGRAMME OF ATTRACTIONS – GLAA Grant

CIRCUMSTANCIAL EVIDENCE – GLAA Grant

EDITING AWARDS

RITES, Channel 4, Prix Niki Amsterdam

PREMIERS

CIRCUMSTANTIAL  EVIDENCE  - NFT Premier

ZAGORSK - Cadiz Premier, London Film Festival

THE COLOUR TRILOGY: Premier at the Bonne Bienalle

THE  INEVITABILITY OF  COLOUR - Geneva Premier

ECHO'S  REVENGE - Channel 4, ACE, London Film Festival Premier

THE  OBJECT OF DESIRE - Channel 4, Bonne Bienalle Premier
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FESTIVALS
I had conducted over 150 attended screenings around Great Britain before the following festival screenings and I have exhibited video art work in various Video, Computer, and Cinema festivals or galleries in exhibitions, retrospectives, or screenings in the following places, (currectly I am involved with Luxurama in Bristol making "video events" which are akin to '60's "happenings"):

ALGERIA, (Lights of Constantine),

ARNHEM, (AVE)

BERLIN FILM FESTIVAL, 

BONNE BIENALLE, (1986 and 1990)

BOURG-EN-BRESSE

BRUSSELS, (Video Realite)

BUZZ CUTS (IFP New York)

CADIZ 

COPENHAGEN

DEN HAAG, (World Wide Video Festival - Various Premiers)

EDINBURGH, (TV Festival)

FUKUI BIENALLE, (Japan)

GENEVA

GENTILLY

HEUROVILLE SAINT-CLAIRE

HOLE FILM FESTIVAL (US)
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ISTANBUL

KASSEL, (Documenta)

KUALA LUMPA

LAKE PLACID FILM FESTIVAL

LENINGRAD

LIVERPOOL

LOCARNO 

LONDON 

(NFT)

(MOMI)

(Tate Gallery)

(Acme Gallery)

LONDON FILM FESTIVAL (Various Premiers)
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LUBIJANA

MADRID

MELBOURNE

MILL VALLEY, (San Francisco)

MONTBELIARD

MONTREAL, (Festival du Nouveau Cinema and Video)

MONTREAL Silence Elles Tournant

MOSCOW

NANTES

NEW HAVEN

NORTHAMPTON

OSNABRUCK

PALERMO

PARIS, (Femmes Cathodique)

PARIS, (Point 87)

RIGA, (Latvia)

ROME

St GERVAISE

St HERBLAIN

SYDNEY

TAOMINA

TIROLER, (Austria)

TOKYO

TUBINGEN

VIENNA

WROCLAW, (Poland)

[image: image9.wmf]



11

