
Subject: Re: Skyfell 
From: lyle@lylevincent.com 
Date: Mon, 19 Nov 2012 00:58:54 -0500 
X-Message-Number: 2 
 
I watched the film over the weekend in IMAX at an AMC theater on 34th st. in 
NYC. The first thing that struck me was the aspect ratio and the huge screen in 
which you became immersed within... It felt like how IMAX should be. I was 
expecting 2:35 from the trailers... Which always feels small on the IMAX screen. I 
thought the image held up extremely well for such a blow up. Afterwards I looked 
it up and saw that they in effect opened up the 2.35matte to a 1.90 matte from 
their 16x9 master just for the IMAX screen. I also saw that the native aspect ratio 
for IMAX is 1.43 which is even bigger and more immersive . Now this got me 
thinking how much this could even be taken to the next level with Arriraw 4:3 
which is of course 1.33 aspect ratio. To get to 1.43 is a very small crop and now 
you have a bigger screen and much more resolution. Now that there is, in 
addition to the studio, an Alexa plus 4:3 and the Alexa M which is also 4:3 and 
much smaller Arriraw recorders and the upcoming release of 4:3 2k SxS 
recording it seems like you can have all cameras on a big production like this be 
IMAX ready. Of course you can still matte it down for any other type of other 
release or home video. Seems like another great option for the Alexa in 4:3 in 
addition to shooting true anamorphic. Any other thought options on this? 
 
Lyle Vincent 
NYC 
Director of Photography/ Camera Op. 
IATSE local 600 
www.lylevincent.com 
lyle@lylevincent.com 
+1-917-664-9367 
 
The Murtha Agency 
Ann Murtha/ Jamie Allen 
www.murthaagency.com 
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On Nov 15, 2012, at 3:17 PM, Noel Sterrett <noel@admitonepictures.com> 
wrote: 
 
 
Skyfall may not be "true" 4K, but it's a bloody good 2, and that's  
 
---------------------------------------------------------------------- 
 



Subject: Re: Skyfell 
From: Axel Mertes <Axel.Mertes@MagnaMana.com> 
Date: Mon, 19 Nov 2012 12:32:53 +0100 
X-Message-Number: 3 
 
Am 19.11.2012 06:58, schrieb Lyle Vincent: 
[..] The first thing that struck me was the aspect ratio and the huge screen in 
which you became immersed within... [..] Afterwards I looked it up and saw that 
they in effect opened up the 2.35matte to a 1.90 matte from their 16x9 master 
just for the IMAX screen. I also saw that the native aspect ratio for IMAX is 1.43 
which is even bigger and more immersive [..] Of course you can still matte it 
down for any other type of other release or home video. Seems like another great 
option for the Alexa in 4:3 in addition to shooting true anamorphic. Any other 
thought options on this? 
 
As a DoP, would you think you can comfortably frame a scope 2.40  
picture, while having to fill a near double high 4:3 picture with the  
very same shot, +80% more screen area? 
Would you start zooming in (so, cropping left and right of the scope) or  
just have more space on top/bottom for a pan & scan when going to HD and  
scope? 
 
Ok, maybe scope would not be required that much, and considering 1.90,  
1.85 and 1.77 to 1.33 as the steps would still mean up to +48% more  
screen area to fill. 
 
We have seen that rarely on some small projects here in post. I think it  
might need some additional planning ahead when shooting an entire  
feature this way. Think of set size etc. 
 
However, I believe to become more immersive you would add image area,  
rather than zooming in. With a very large projection like IMAX the  
additional screen area is IMHO better used for adding scenery to  
convince my brain im inside this, creating a bigger field of view, still  
focussing my eyes on the action in the centre. If the actors to watch  
get twice as large, it doesn help my brain following, quite the opposite  
due to the giant viewing angle they would now cover. So I would tend to  
see more of the scenery instead (from a purely viewers/consumers  
standpoint). 
 
I am just curious what other think about it? 
 
We had just a similar discussion here for a documentary we are shooting  
on RED EPIC, which way to frame. And we said we shoot full sensor (for  



the sake of better seeing overscan to keep mics etc. safe) and then pan  
& scan as needed in post, depending on the target format. So we just add  
a given aspect during shooting (in this case 2.4) as guide for the  
camera team. The rest is bonus. Doing something like this to prepare for  
IMAX was not yet on my list (and for this docu probably never will), but  
is a good thing to have in mind. 
 
Thanks for bringing this up. 
 
I do remember that when Avatar was released on IMAX, it was said they  
cropped down from FullHD 1920x1080y to 1440x1080y for IMAX. I never saw  
it on IMAX and can't say if its really true. However, I thought zooming  
in would not be my first choice. Adding scenery might be more attractive  
(if available). Anyone knowing insights here to share? 
 
Mit freundlichen Grüßen, 
Best regards, 
 
Axel Mertes 
------------------------------------------------------------------------ 
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Subject: Re: IMAX framing, was Skyfell 
From: Mitch Gross <mitchgross@aol.com> 
Date: Mon, 19 Nov 2012 07:26:35 -0500 
X-Message-Number: 4 
 
On Nov 19, 2012, at 6:32 AM, Axel Mertes <Axel.Mertes@MagnaMana.com> 
wrote: 
 
have more space on top/bottom for a pan & scan when going to HD and  
scope? 
 
Framing for IMAX is very different compared to standard theatrical release. For 
the immersive experience most IMAX DPs weigh the image more heavily to the 
center, allowing the periphery including large headroom to bleed away. Hard to 
do if you zoom into the frame instead of opening up for the format.  
 
Most IMAX reframed dual releases are on "Lie-max" screens anyway, which I 
believe is the case on 34th St. Where Lyle screened Skyfall. In this case it's just a 
big screen with digital projection, stadium seating, slightly-modified framing and 
an excessive ticket price.  
 
Avatar was shot on 1920x1080 cameras. Not much choice but to crop, although I 
think some of the CGI landscapes could be extended. In the Abyss that is my 
memory, I recall that Cameron created his own framing reticles for The Abyss to 
cover multiple format frames with either common headroom or at least with the 
wider aspects weighed towards the top. No need for extra sets when headroom 
remains the same. Effects were all done 2:1 and reframed as needed.  
 
Mitch Gross 
Applications Specialist 
AbelCine NY 
 
---------------------------------------------------------------------- 
 
Subject: Re: Skyfell 
From: Tsassoon <tsassoon@aol.com> 
Date: Mon, 19 Nov 2012 07:57:56 -0800 
X-Message-Number: 5 



 
As Mitch said, traditional IMAX framing is very loose, the center third to half being 
the sweet spot with a horizon below center in a 1.33 aperture, which is usually 
cropped somewhat in projection to 1.45 or so, the sides of the frame filling your 
peripheral vision. Everyone in the audience should be less than one screen-width 
distant. The reason for the squarer format is of course the stadium seating. 
 
Tim Sassoon 
SFD 
Santa Monica, CA 
 
Sent from my iPhone 
On Nov 18, 2012, at 9:58 PM, Lyle Vincent <lyle@lylevincent.com> wrote: 
 
Seems like another great option for the Alexa in 4:3 in addition to shooting true 
anamorphic 
 
---------------------------------------------------------------------- 
 
Subject: Re: IMAX framing, was Skyfell 
From: lyle@lylevincent.com 
Date: Mon, 19 Nov 2012 11:06:08 -0500 
X-Message-Number: 6 
 
On Nov 19, 2012, at 7:26 AM, Mitch Gross <mitchgross@aol.com> charset=us-
ascii wrote: 
 
Most IMAX reframed dual releases are on "Lie-max" screens anyway 
 
Seems like a 16x9 source wouldn't be able to do much better... but if we shoot 
4:3 source then perhaps we can expect to get the real thing the way it was 
intended to be used.  
 
Lyle Vincent 
NYC 
Director of Photography/ Camera Op. 
IATSE local 600 
www.lylevincent.com 
lyle@lylevincent.com 
+1-917-664-9367 
 


